NOW THE HUNGRY LION
ROARS

A celebration of wonderful wildlife in
songs and poetry.
Wednesday 7 August 2019 2.30pm
St Andrew’s and St George’s West, George St, Edinburgh

Birds
Ode to a skylark (pt)

Percy Bysshe Shelley

Tortorella (The Turtledove)

Carlo Pietragrua

When Daisies Pied

Thomas Arne

Proud Songsters

Thomas Hardy

The Jackdaw (pt)

William Cowper

Die Krähe (The Crow, from Winterreise)

Franz Schubert

Die Taubenpost (Pigeon-post)

Franz Schubert

The Wild Swans at Coole

W. B. Yeates

The Swan

Edvard Grieg

Le Paon (The Peacock, from Histoires Naturelles)

Maurice Ravel

Mammals and Fish
The Small Giant (The Otter)

Kenneth Steven

Mountain Lion

D. H. Lawrence

Mausfallen-Sprüchlein (A spell to catch a mouse)

Hugo Wolf

Le Bestiaire -

Francis Poulenc

Le Dromadaire (The Dromedary)

La Chevre du Thibet (The Tibetan Goat)

Tortorella - The turtle dove
The turtle dove, crying and complaining, searches for his sweet companion on every
shore. So the soul, lost far from you, seeks everywhere for pity.

Die Krähe - The Crow
A crow came with me from the town and has been flying above my head. Strange
creature, do you think my body will soon provide you with food? Well, my wanderings will not take me much farther. At last, crow, let me see in you constancy 'till
death.

Die Taubenpost - Pigeon-post
The most faithful of carrier pigeons is mine! She wings her way tirelessly day and
night to a house, to a window, to a beloved person, with messages by the thousand.
And what is my messenger's name? Her name is longing.

Le Paon - The Peacock
He will certainly be married today: it should have been yesterday. His fiancée has
not come. She cannot be long. Magnificent he walks like an Indian prince bearing
rich presents, his colours brilliant, his crest trembling like a lyre. The fiancée does
not come. He mounts to the rooftop. "Leon! Leon!" Thus he calls his fiancée. He
sees nothing coming. Even the hens are tired of admiring him, but he is so sure of
his beauty that he is incapable of resentment. His wedding will take place tomorrow. He spreads his tail and repeats the ceremony.

Mausfallen-Sprüchlein - The child to walk three times round the trap and say...
Mr. Mouse, Mrs. Mouse come here to this little house. Close the door behind you,
and mind you don’t catch your tail. All night long we can feast and dance, and perhaps in the morning our old cat will join us—d’you hear?

Le Dromadaire - The Dromedary
If I had four dromedaries like Don Pedro, I too would like to roam the world and
admire it.

La Chevre du Thibet - The Tibetan goat
The hair of this goat, and even the golden fleece which Jason sought, is as nothing
to the hair of my beloved.

Mammals and Fish continued
Le Bestiaire -

Francis Poulenc
La Sauterelle (The Grasshopper)
Le Dauphin (The Dolphin)

L'Écrevisse (The Crayfish)
La Carpe (The Carp)

Heaven
Die Forelle (The Trout)

Rupert Brook
Franz Schubert

Insects
To a Louse

Robert Burns

The Song of the Flea

Modeste Moussorgsky

Les Papillons (The Butterflies)

Ernest Chausson

La Sauterelle - The Grasshopper
As the delicate grasshopper was food for St. John, so may my verses be a feast for
superior people.

Le Dauphin - The Dolphin
Dolphins, you play in the sea, but the water is always salty. At times my joy bursts
out, but life is still cruel.

L'Écrevisse - The Crayfish
Uncertainty! Oh, my delights, you and I we go like the crayfish, backwards.

La Carpe - The Carp
In your fishponds, carp, how long you live. Is it that death has forgotten you,
melancholy fish?

Die Forelle - The Trout
Walking by a stream, I saw a slivery trout darting about in the clear water. On the
bank was an angler. Still, I though, no need to worry, the trout is sure to see him
there. But the angler was wily. He stirred up the mud, and before I knew it, there
was the trout wriggling on his line.

The Song of the Flea
Once there was a king who kept a flea–it was dearer to him than his own brother.
A Flea ha, ha, ha, a Flea! He called for a tailor to make a velvet caftan for his friend
the Flea, which it wore, adorned with gold, and lived with perfect freedom in the
palace. A Flea ha, ha, ha, a Flea! The king made it a minister and gave it a medal—
and all its relatives were given the same! The Queen and her ladies-in-waiting were
not allowed to touch the flea and were afraid. What a pity! As for us we will kill it as
soon as it bites! A Flea ha, ha, ha, a Flea!

Les Papillons - The Butterflies
The beautiful white butterflies swarm over the sea. If they would lend me their
wings, I would fly to your lips, flower of my soul, and there I would die.

Programme Notes
David Moncur
The natural world has been a source of inspiration for artists of all kinds since
ancient times and this collection of words and music from the 18 th to the 20th
centuries highlights different approaches on both a literal and symbolic level to
the depiction of animals, birds and insects in music and poetry.

Carlo Luigi Pietragrua was born in Florence
around 1665 and worked most of his career
as singer, choirmaster and composer at various German electoral courts. He returned to
Italy in 1719 where he took up the post of
choirmaster at the Ospedale della Pietà in
Venice where, after 1723 he worked with Vivaldi (who probably composed the Concerto funebre on the occasion of Pietragrua’s death in 1726). Very little of Pietragrua’s music survives – mainly operas
- and Tortorella, a stand-alone song for bass, was obviously not written for his
own use, as he was a castrato!

Thomas Arne (1710-1778) was a prolific writer
of music for theatrical and dramatic performance, his most celebrated piece - “Rule Britannia” - being composed for a masque created for Frederick, Prince of Wales in 1740. In the
same year, Arne made a setting of verses from
the final scene of Shakespeare’s “Love’s Labour’s Lost” although it was actually used in a
production of “As You Like It”. In the original
play, When Daisies Pied is performed by the
personification of Spring to conjure a seasonal picture of blooming flowers and
calling birds, among which the cuckoo is an unwelcome reminder to husbands of
potential marital infidelity.

The songs of Franz Schubert
(1797-1828) cover the entire
range of human emotions, exemplified here in the sharply contrasting moods of Die Krähe (The
Crow) and Die Taubenpost (The
Pigeon Post). The first is taken
from his last song cycle Winterreise (A Winters Journey) in
which a young man, rejected by his lover, wanders through a cold and desolate
landscape. He is followed on his aimless journey by a crow which is waiting for
him to die (although the young man’s ultimate fate is left uncertain).
Die Taubenpost is the final item in a posthumous collection Schwanengesang
(Swan Song) which was assembled after Schubert’s death by his publisher, who
joined together two sets of unpublished material and added Die Taubenpost to
round up the numbers. This song was in reality Schubert’s own swansong, written less than a month before his death in November 1828 when the illness that
had dogged him for years was finally taking hold. There is however no hint of this
in the joyous enthusiasm of what is one of Schubert’s happiest creations.

Although Edvard Grieg (1843-1907) is
best known for his piano music and
orchestral works, he was a prolific
song composer, writing over 180
throughout his career. In 1876 he set
six poems by Ibsen (for whose play
Peer Gynt he had recently composed
the now famous incidental music).
This one, En svane, links the idea,
common in Norse and Celtic mythology, of the swan as a symbol of the human soul with the ancient but ornithologically inaccurate belief that it sings only once during its life when it is about to die.

Maurice Ravel’s (1875-1937) settings of Jules Renard’s idiosyncratic prose poems
Histoires Naturelles proved controversial when they were first performed in January 1907, particularly the song, Le Paon, about the proud but self-absorbed peacock. Ravel’s attempt to mirror colloquial French speech patterns, including the
suppression of the final mute “e” in words which in French “art” song is traditionally sounded, scandalised the audience which became more and more noisily
hostile as the performance progressed. The peacock’s “ devilish
cry” of “Léon Léon” may also
contain a not-so-private joke at
the expense of Paul Léon who
had been instrumental in denying
Ravel the coveted Prix de Rome a
few years previously.

Francis Poulenc (1889-1963) created his collection of delightful miniatures Le Bestiaire while he was waiting to be demobbed from the French army in the early
months of 1919. He originally set twelve of the series of short poems by Guillaume Apollinaire which had appeared the previous year with woodcut illustrations by Raoul Dufy, but decided to publish only six of them. Originally set for
wind instruments and string quartet, they are usually performed in the version
for voice and piano. Poulenc insisted that although the poems were surreal and
often ludicrous in their imagery, his child-like, minimalist settings constituted “a
most serious work”.
Schubert’s Die Forelle (The Trout) is
perhaps his best-known and most popular song, written in 1817 to verses by the
almost identically named Christian Schubart. Schubert decided to omit the
poem’s final verse in which the moral of
the story is made clear in rather risqué
fashion in warning young girls to avoid
young men and their “rods”!

After the great Russian bass Fyodor Chaliapin added Modest Mussorgsky’s The
Song of Flea to his repertoire, the song became inextricably associated with the
low male voice to which its dark sardonic tone seems well suited. It was however actually written for the soprano Darya Leonova (to whom it is dedicated)
while Mussorgsky (1839-1881) was acting as her accompanist on a concert tour
of southern Russia in 1879. Mussorgsky thought he was the first to set this cynical story of royal favouritism, originally sung by Mephistopheles in Goethe’s
Faust, not realising that Beethoven had beaten him to it by seventy years. Mussorgsky composed it as a showpiece in the hope that it would earn him some
money but unfortunately for him it was only published after his death.

Unlike Mussorgsky, Ernest Chausson (1855-1899) came from a wealthy background which freed him from the necessity of relying on composition for his
income. However, acutely sensitive to the idea that he might be thought a mere
dilettante, Chausson was extremely self-critical about his work which perhaps
had the effect of restricting his output in a career that was tragically cut short
when he was killed in a bicycle accident. Les Papillons (op 2 no 3 from
1879) is an early work with an intricate piano accompaniment which
imitates the fluttering of the butterflies’ wings which the lover imagines might carry him to his distant
lover.

Joan Busby, mezzo-soprano
Born in Yorkshire and a science graduate of Edinburgh University.
Joan studied singing with several inspiring teachers, notably Ena
Mitchell and Laura Sarti, with coaching from Paul Hamburger. She
made her first broadcast for the BBC at the age of 14. Later she
sang with Scottish Opera and the John Currie Singers, with the Hill
Square Consort and with Trio Felice, for BBC Radio and for STV, in
oratorio and in many concerts.
Joan teaches singing both privately and at Edinburgh Napier University, and at the
prestigious Oxenfoord International Summer School for Singers and Accompanists,
of which she was a founder and for many years Administrator and Director.
www.johnbusbyartist.co.uk/joan-busby-mezzo-soprano/

Brian Bannatyne Scott, bass
The Scottish bass, Brian Bannatyne-Scott, was born and educated
in Edinburgh. He studied French and Mediaeval History before
attending the Guildhall School of Music in London. He has studied
with Laura Sarti, Sir Peter Pears, Elisabeth Schwarzkopf, Galina
Vishnevskaya, Hans Hotter and Norman Bailey, and now he works
with Anthony Roden.
In 1981, he won the Decca Kathleen Ferrier Prize, and since has enjoyed an international career in opera and concerts singing with major orchestras. He has appeared
at many of the great Opera Houses of the world, including the Teatro alla Scala,
Milan, under the baton of Sir Colin Davis, at both the Opéras de Paris, the Teatro
Colón Buenos Aires, with Trevor Pinnock, the Bunkamura Theatre, Tokyo, with Marc
Minkowski, and at the Royal Opera House, Covent Garden. Recent highlights include Falstaff and La Roche (Capriccio) in Germany and Canada and Snug in A Midsummer Night's Dream in Aix-en-Provence and Beijing. He sang Bottom in MND in
Victoria BC, then Simone (Gianni Schicchi) and Foltz (Meistersinger) at Covent Garden, Swallow (Peter Grimes) at Opera de Monte Carlo, The Doctor (Ades' Exterminating Angel) at The Royal Danish Opera and Ghost/Gravedigger for Glyndebourne
in Brett Dean's Hamlet.
Brian Bannatyne-Scott has an extensive discography which includes Purcell’s King
Arthur and Handel’s Messiah on DG Archiv, Benjamin Britten’s Midsummer Night’s
Dream on Philips, G.F. Handel’s Tolomeo on Mondo Musica and L’Incoronazione di
Poppea on EMI. Recently he took part in the recording of St Matthew Passion (BWV
244) with the Dunedin Consort directed by John Butt on Linn Records.
www.bannatynescott.co.uk/

Walter Blair, piano
Throughout his career Walter Blair has been involved in many aspects of music, particularly as a performer and in music education.
In education he has been associated with the training of specialist
young musicians, both in schools and at the Royal Conservatoire of
Scotland where he was on the full time staff for almost twenty
years. He is much in demand as a pianist and accompanist and has
performed with many singers and instrumentalists, both on the concert platform
and in the recording studio.
He is also well known as an organist, choral trainer, examiner, adjudicator, coach
and consultant. One of Scotland’s most versatile musicians, Walter is equally at
home in concert, recital or cabaret. In 2001 Walter Blair was given an Honorary Fellowship of the Royal Scottish Academy of Music and Drama (FRSAMD), now the
Royal Conservatoire of Scotland, and in the 2013 Queen’s Birthday Honours List he
was awarded the British Empire Medal (medallist of the Order of the British Empire)
for services to music.
www.walterblair.co.uk/

Joshua Manning, reader
Joshua is originally from Edinburgh and trained as an actor at the
Bristol Old Vic Theatre School. Prior to this he studied Theatre and
Music at the University of Glasgow.
Theatre includes: By Jeeves directed by Alan Ayckbourn (Old Laundry Theatre); Wendy House (Vaults Festival); View From Here
(Theatre 503); The 306: Dawn (National Theatre of Scotland); King Lot in Merlin
(Nuffield); Donovan in The End of Something (Old Vic New Voices); The BFG in The
BFG (Birmingham Rep); Oliver in As You Like It (Stafford Festival Shakespeare); Chorus in Sweeney Todd (West Yorkshire Playhouse/Manchester Royal Exchange); Reverend MacWhurrie in I Didn't Always Live Here (Finborough Theatre); Singing Dandy
in The Magistrate (National Theatre of Great Britain); Performer in The Deep
(Tobacco Factory, Bristol); Panther in Fleeing the Cage (Hightide Festival); Feste in
Twelfth Night (Drayton Theatre); Kent in King Lear (The Rose Bankside); Rasor in
The Provoked Wife (Greenwich Playhouse); Danny in Orphans (Trafalgar Studios);Young man in Bash (The Lansdown, Bristol);
TV includes: Hector McBride in Doctors, Krrk Krrspltx in Intergalactic Kitchen (BBC);
Film includes: The Muppets Most Wanted (Disney); Brief Intermission (Third Eye);
Radio Includes: Natural Histories (BBC Radio 4); Macbeth (Almost Tangible)
www.joshuamanning.co.uk/

T

he inspiration for the original programme was drawn from the wonderful
wildlife pictures of John Busby RSA RSW SWLA 1928-2015. An internationally
acclaimed wildlife artist, John wrote eight books on drawing and art as well as illustrating many more. The drawings in this programme are illustrations from some of
those books.
As lecturer at Edinburgh College of Art for three decades he influenced very many
contemporary artists and was a founder member of the Society of Wildlife Artists
and the Artists for Nature Foundation. In 2009 he was declared Master Wildlife
Artist by the Leigh Yawkey Woodson Art Museum in Wisconsin USA.
However landscape was always at the centre of his art. His long acquaintance with
the surrounding environment allowed deep connections to take root—the land,
clouds and seas transformed into metaphors for an inner state of being.
This year the Open Eye Gallery is showing a major exhibition of John’s pictures,
both landscape and wildlife. We do hope you will be able to go and see it.

John Busby : Silent Landscape
29 July to 2nd September
www.openeyegallery.co.uk/

We also invite you to come and hear another programme inspired by these paintings :

Piano Landscape
Acclaimed pianist Nicolas Ashton plays the beautiful music
of Debussy, Daquin, Rameau, Liszt and Ravel
St Andrew’s and St George’s West,
Tuesday August 20th 2019 2.30pm

